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3AUCOH AEHUCOB (1929-1996)

1 PourDaniel (1989). . . . . . . . . . 3.33
HUKOJIA MSACKOBCKMWM (1881-1950)

LWects uMmnpoBusaumii, cou. 74 (1906-1946)

2 T.BetymmeHME . ..o 2.35
3 2. TIOPBIB « . v o 1.04
4 3.Bap8me . ... 1.26
5 4.3BOHBI . ..o 3.54
6 5 CYMPOK. . o 4.39
7 6. KOHEL CKABKM . o o v o o e e e e e e e e e, 3.10

BCEBOJNIO/ 3AAEPALIKUM (1891-1953)

Jerenppl, uikn ans doprenmano (1944)

8  LYWenbe CMEPTU . . . . . o i 3.56
9 2. Cap KEMUYXHOTO BUHOMPAAA . « « « v e v o v e e e et e e e e e e e 3.18
10 3. KPOBOBBIA KAKTYC . . o o o vt i e e e e e e e e 2.26
1T 4. CUHEOK-LBETOK .+« o v v i e it e e e e e e e 3.30
12 5. HepHBIM BCABHMK. « « . o v vt e e e e e 2.55
ANEKCAHAP PACKATOB (p. 1953)

13 YreweHwue ans doprenmaro (1989) . . . . . .. ... 18.45

AJIbOPEL LUHUTKE (1934-1998)
Conara N2 3 gnsa doprenuaro (1992)

14 Llento. . . o o 5.27
15 1L Allegro . . o o 2.07
16 Ml Lento . . o o oo 4.53
17 IV Allegro. . . 3.52
EJIEHA ®UPCOBA (p. 1950)

18 TumH BecHe, cou. 64 (1993). . . . . . . . . 5.23

Obuwee spems: 77.00

Hanmmn Casmos, ¢poprenmaro

EDISON DENISOV (1929-1996)

1 PourDaniel (1989). . . . . . . . . . e 3.33
NIKOLAI MYASKOVSKY (1881-1950)

Six Improvisations, Op. 74 (1906-1946)

2 ldntroduction. . . . .. 2.35
3 2.Gush . e 1.04
4 3.InSlumber . . . .. 1.26
5 4.Chimes . . . . . .. 3.54
6 5.Dusk ..o 4.39
7 6.EndoftheTale. . . ... ... . 3.10

VSEVOLOD ZADERATSKY (1891-1953)
Legends, a cycle for piano (1944)

8 1.CanyonofDeath. . . . . .. . .. . 3.56
9 2.GardenofPearl Grapes. . . . . . ... ... 3.18
10 3.Bloody Cactus . . . . . o o 2.26
1M 4.Blue-Eyed Flower . . . . . . . . . 3.30
12 5.BlackHorseman . . . . . . . . 2.55
ALEXANDER RASKATOV (b. 1953)

13 Consolation for piano (1989) . . . . . . . . . . .. ... 18.45

ALFRED SCHNITTKE (1934-1998)
Piano Sonata No. 3 (1992)

14 Llento. . . .o 5.27
15 1L Allegro . . . o 2.07
16 HlLlento . . . o o 4.53
17 IV Allegro. . . o 3.52
ELENA FIRSOVA (b. 1950)

18 Hymnto Spring, Op. 64 (1993) . . . . . .. ... .. ... . ... 5.23

Total time: 77.00

Daniil Sayamoyv, piano



SOUND REVIEW

Sound Review («3BykoBoit 0630p») — 3TO QHTONOMMS My3bIKM POCCUMCKHUX KOMMO3UTOPOB

XX-XXI sekos. Mpoext 6bin Hayat B 2020 rogy Cotozom komnoantopos Poccun cosmect-
Ho ¢ pupmoit «Menoausi». CoanaHne TAKON QHTONOMM — OPTAHWYHOE MPOAOIKXEHMUE fAes-
TensHocTn Cotosa komnosutopoe Poccum, KOTOPbIM CEroaHs AKTMBHO NOAAEPXMBAET BCE-
CTOPOHHEE PA3BUTHE KOMMO3MTOPCKOTO TBOPYECTBA: YCTPAMBAET KOHLEPTbI, $hecTnBanu,
KOHKYPCbl, MCMONHUTENbCKME NABOPATOPMM M HAY4HblE KOH(PEPEHLMM, BLICTYMAET B KA-
4eCTBe NMAPTHEPA MICBHLIX MPOEKTOB, CBA3GHHBIX C MAPOM COBPEMEHHOM My3biki B Poc-
cuu. Besi aTa pesiTenbHOCTb HAMPABEHA HE TOMLKO HA MOAAEPKKY COMMUX KOMMO3UTOPOB,
HO M HO 3HOKOMCTBO LUMPOKO#M NYBAMKM C UX MPOM3BEAEHUAMM, BOCTIUTAHME HOBBIX OBTO-
POB, NPOABMXEHNE NPOPECCHOHANBHOM My3bIKANBHOM KynbTypbl B Poccuu 1 3a pybexom.

B mebiotHom Bbinycke «3BykoBoro 0630pa» GbIM NPEACTABAEHb NPOU3BEAEHUS K-
[EPOB PYCCKOTO My3bIKQNbHOTO GBAHFAPAA Ha4ana XX BEKA M My3bIKO KOMMO3UTOPOB,
poxaeHHbix ¢ 1970 no 1990 rogel. B «3sykosom 0630pe» 2021 ropa HeopomaHTHueckie
coumHeHmst MsickoBcKoro 1 30AepaLKOro COHeTaloTCsi C My3blKOM OBTOPOB, KOTOPbIE HAYA-
nu csoi TBopyeckui nyTe B 1950—1980-e rogsl. Bonbluyto yacts nporpammsl coctasnstor
counHenus, HanucanHbie B XXI Beke. B sanmcu BToporo ebinycka «3sykosoro o63opa»
npuHsnn ydactue nuanuct Oanuun Casmos; ckpunay Cranmucnae Mansiwes u KamepHbiit
opkectp «Hosas Mysbika» LleHTpa copemenHoin mysbiku Coduun [ybanaynuHoit; aH-
cambnb «Cryamsi HOBOM My3bIKW».

Mporpamma nepeoro anbboma COCTABAEHA M3 COMMHEHMI MEPENOMHBIX A7t OTEYECTBEH-
HOM KynbTypbl NIET — NOCNEBOEHHBIX M MepecTpoeyHbix. HeopomaHTM3M M Heoknaccuka
BoptoTcs 3aech APYT C APYroM, KaK ByATO HO MOCTY ANMHOM MOYTH B NsTbaecsT net. Kox-
TPACTMPYIOT KOMMO3UTOPCKME CTUIIM M COBPEMEHHMKOB, M PA3HbIX MokoneHwuit. Ho Hago
BCEMM COYMHEHMSIMM NAPUT aTMOCdEPA TPEBOT M HOAEXKA.

Mporpammy otkpeisaet nbeca Pour Daniel, kotopas 6bina HanucaHa daucoHOM
AeHncoBbim s 1989 rogy. Bot 4to roBopmn o cBoem CoumMHEHUM COM OBTOP: «ITO COBCEM
ManeHbKas MbeCa ANs POsifisi; HAMMCAN 5 €€ 34 4AC MM 30 NOATOPA B 0AHO yTpo. M no xa-
paAKTEPY 3TO, CBOErO POAA, COBCEM HEBOMbBLUAS NIMPUYECKAS MPENIOAMS, O KOTOPO, NPaK-

TMYECKH, U FTOBOPUTb HE HY>XXHO». bonblue HUYEro 1 Mbl CKa3aTb O HEM He MOXEM, OCTaeTCs
TOMLKO AOBABMTH, YTO OHA MOCBSILLEHA BbIACIOLLEMYCS AMPUXEPY M MuaHucTy [anusnio
BapeHboiimy, koTopeii ceirpan npembepsl Cmdornmnn [enncosa e Mapuxke n Yukaro.

LWects umnpoBusauuii, cou. 74, Hukonas MsickoBckoro 6uinu Brepsbie ony-
6nmkosatbl B 1947 rogy, HO MATEPMAN MX NOSIBMICS rOPA3AO PAHbLIE (HA YTO yka3biBaeT
ansTepHaTMBHOE HassaHue «M13 panekoro npownoro»). 1o Hebonblume Nbeckl, CO3[AH-
Hble KK BYATO HO OfHOM AbIXQHMM, HAMOMMHAIOT HA NepPBbIA B3MSsA SkcnpomTbl. Ho ecnn
NPUCTYLIATECS BHAMATENbHEE, TO OHM CKOBAHbI XEeNe3HOM pOPMAbHOW CTPYKTYPOiA, Ma-
CTEPOM KOTOPOM Bbin BEMMKMI KOMMO3UTOP-CUMBOHMCT. B 310/ cTpyKTYypeE Tonbko 1 MoryT
OXWTb MPQAYHBINA 3MOC BCTYMNeHws, cTpacTHocTb «[ lopbisax, HexHocTb «B apeme», sagop-
HOe Becesbe «3BOHOBY, TAMHCTBEHHOCTb «Cympaka» v HanesHocTb «KoHua ckasku».

«Jlerenpui» BceBonopa 3apepaukoro cosnatbl B 1944 rogy 8 KpacHogape. Kak
M APYTME COMMHEHMs STOTO MEPMOAA, OHKM OBPA3YIOT PE3KMI KOHTPACT C AOBOEHHOW My -
3bIKOW OBTOPQ, 0cobeHHo ¢ Heoknaccuueckumu «[pemopnsmmn n pyrammns. Crumb «Jle-
reHO» — 5TO HACTOSILLMI HEOPOMOHTM3M, BO3HWUKAIOLMIA B 3Ty nopy y 3agepaLkoro, Bos-
MOXHO, B MUKY MbILUIHOMY HEOKIACCHLM3MY, KOTOPbII TOrAA rOCMOACTBOBAN B COBETCKOM
Myabike. [15Tb Mbec He CBS3AHbI APYT C APYTOM TEMATUYECKH, HO OBbEAUHEHBI IUTEPATYP-
HbIMM 3MUrPAPAMM MK CTUXOTBOPEHMSIMM, KOTOPbIE HAMMCAN CAM KOMMo3uTop. Takum o6-
PA30M, HEOPOMAOHTU3M 3TUX MbEC ELLE U MPOTPAMMHBbIN.

«Yrewenue» Anekcanapa PackaroBa, HanucavHoe B 1989 rogy, otpaxaert, kpome
BCErO, ELUE W NIUYHBIA NEPENOM B XM3HW ABTOPA — OTbE3H, 30 FPAHMLLY. TEXHUKA, KOTOPYIO
KOMMO3WUTOP 30eCh NPUMEHSIET, CPOOHU MUHUMANM3MY, HO 5TO MUHUMANU3M WybepToB-
CKOTO NAGHQ, C XOPAKTEPHBIMKA «annHHoTamu». Kak obbiuHo y Packatosa, B ocHose co-
YUHEHMS NIEXUT OFHA Maes — 3TO COeAMHEHUE AUCCOHUPYIOLLMX OKKOPHOB € «Bnaroasyu-
HBIMM» APNESXMO MU-BEMOMb MAXOPA M A0 MMHOPA. DTU ABA SNEMEHTA CMELIMBAIOTCS
mexgy coboi BO BTOPOM pa3fene, 3a Yem CrepyeT KyNbMUHALMS, KaK ByATo HO HOBOM
maTepuane, To BYpHOM, TO HOCTANLIUYECKU-TOHANBHOM. B Koge Bknioyaetcs ronoc nMaHu-
CTQ, NOIOLErO «KAK M3 MOCAEAHNX CUN»; KOAA NPEPHIBAETCS MOLLHBIM YAGPOM.



TpeTbs coHara ana ¢oprenuano counHera Anndppenom LLnutke s 1992 rogy.

B ee yeTbipex 4aCTAX PKO BHIPAKEHbBI HEOKNACCUYECKME TEHAEHLMM, MPOSBSBLIMECS
B To Bpems y LLIHMTKe, npuilenliMe HO CMeHy Mrpe CTUNEN, LMTAT M MEPLAHMIO My3bl-
KanbHbIX CMbICNOB. Ho Npu 3TOM My3biKy COHQTbI OTAMYOET SPKAS SMOLMOHANBHOCTb.
B nepBo# yacti, oHa, npaBaa, sBNEHA He CTOSb SPKO: XPOMATUYECKAs MeNoaus B 6acax
MeASIeHHO 0BpPACTAET APYIMMM FONOCAMM, YEM-TO HAMOMMHAS NACCAKANUIO (Ho He siB-
nssick et0). MpauHbIi, XONOAHO-OTCTPAHEHHBIM KONOPUT 6ACOBOMO PErucTpa TOMbLKO
B KOHLIE CMEHSIETCSl He MeHee «efsHbIMM» 3BYKAMM BepXHEeM 4acTi knaematypsl. Bropas
4OCTb — ABSIBOMLCKOE (OMOPHbIN MHTEPBAN — TPUTOH) CKEPLIO C KNACTEPHBIMM OKKOPAAMM
1 CYAOPOXHBIM NIENETAHUEM TPMONEN BBEPXY. TPETbS YACTb HOC BO3BPALLAET K 06pA3aM
NepBOM, HO TPAKTYIOTCS OHYM B Bonee cyGbekTUBHO-Tparnyeckom kiiove. Paseutie speck
APOMATUYECKM MPOH3UTENbHOE, 3aTPArvBaioLLEE KPAMHUE PerncTpbl MHCTPYMeHTa. Het-
BEPTAs Y4ACTb CYMMMPYET MaTEPUAN Tpex NPeablayLLMX U KPYTUT MX, KOK B KONeMpocko-
ne. Popma 3pech cTapaetcs BbiTb MOXOXA HA KNACCUYECKYIO POPMY PUHANA, HO et
He SBNSAETCs: 3TO TAKOM Xe NIOBKMI TPIOK, KAK M C «naccakansei» nepeoi yactu. LLnutke
OCTOETCS 3A€Ch BEPEH IOBUMOM NAPAAMIME CO3AAHMS UNTIO3WM.

«fmmH BecHe» Enenbl PupcoBoi 1993 roga — 310 KOPOTKAs Nbeca, B OCHOBE KO-
TOPOW NIEXMT XOPAs B TOHANBHOCTU CU MAXOP B JIEBOM PYKE M NACCAXM, UMUTUPYIO-
wue nTuybe nenre (uaywee ot Meccuana u [enncosa) — B npasoi. Mruupl ¢ pas-
BUTMEM MATEPMANA «NAAAIOT B 6e3fHy», HOCTYNAET KynbMuHauus. B kopoTkoi kope
XOPQAs «yNeTaeT» HABEPX, B «MTHYMUM» perncTp. [becy OTIMYaET ApKas pOMAHTHYE-
ckas atMocdepa.

AAHUU CASMOB

OpnuH 13 cambix He3aypsiAHbIX MTMAHWUCTOB HACTOsILWEro BpemeHu. Ero urpa otmeueHa
My3bIKQNbHBIMM KPUTMKAMM KOK «9PKQAsi, 3AXBATHIBAKOLLAS, MATMYECKM BO3AENCTBYIO-
was Ha cnywarenei. B Helt Bceraa cbllWHA YHMKONBHAS MCMONHUTENLCKAS KOHLEM-
LUMsl, MOLLHBIMA 30PSA BHYTPEHHEH SHEpPruM, YAMBUTENbHAS CMOCOBHOCTL MOrpyXaTh
ny6nuKy B CBOW HEMOBTOPMMBINA MY3bIKQIbHBIA MUP».

Hanuun popuncs B PoctoBe-Ha-[loHy B ceMbe My3bikaHTOB. [1o OKOH4YOHMM My-
3bIkanbHOM wkonbl npu Poctosckoi koHcepeatopun umenn C.B. PaxmannHosa, rae
oH obyyancs B knacce npodeccopa C.N. Ocunerko, B Bospacte 15 net noctynun
B KOHCEPBATOPMIO, HO yXe 4Yepes rog, nocne nobeasl Ha MexayHapoaHom toHoLwe-
ckoM KoHkypce nuanuctos umenn C.B. Paxmanutosa B Tambose, nonyuun ot Ha-
poaHoit aptuctkn PP, npodeccopa B.B. lopHocTaeBoi npurnaweHme nepesecTmchb
B MockoBcKyto KOHCEpBATOPMUIO.

3a ropbl y4ebbl MMAHUCT CTAN IAYPEATOM U MPU3EPOM MPECTUXKHBIX MEXAYHAPOL -
HbIX KOHKYPCOB, TOKMX KK KOHKYpC umenn H. Pybunwreitna 8 Mockse (2001), ura-
nbsHcknx Valsesia Musica u korkypca B ropoge Kanty (2003), DcroHckoro koHkypca
nuanmnctoe B TananuHe (2006), doprenmanHoro koHkypca Ha octpose XuntoH-Xeq
(CLLA, 2006), umenn C. PaxmannHosa 8 Mockee (2008), LLlotnanackoro koHkyp-
ca nuannctoe B nasro (2010). Mosxe, okoHume acnMpaHTypy MoOCKOBCKOM KOH-
cepsaTopuu 1 nonyuns crenenb Master of Performance 8 Koponesckom konneaxe
Jlonaona, Oanmun Casmos cran accucteHtom Bepsi [opHocTaesoit, ogHoBpeMeHHO
yrny6nsace B HONPSXXEHHbIE MOUCKM COBCTBEHHOTO MCMONTHUTENBCKOTO CTUAS, MHOTO
M yCMeLHO racTponMpoBal.

Haunnas ¢ 2013 roga [laHuun — NOCTOSIHHBIA YHOACTHUK KOHLEPTHBIX ABOHEMEH-
T0B MOCKOBCKO KOHCEPBATOPHM, OH EXXETOLHO UCMOJNHSET HECKOJLKO COMbHBIX MPO-
rpamm. B nekabpe 2018 ropa nuanmcT npeactasun poccuickyto npembepy Broporo
doprenuanHoro koHuepta Marnyca Junabepra Ha dpectneane «Jlnkn coBpemeHHo-
ro nannsma» B KoHueptHom sane MapuuHckoro teatpa. B ractponbHoit kapte my-
abikaHTa — eeictynnenus 8 CLUA, Benmkobputanunm, Kanage, UNapaune, Tepmanum,
Anonunm, OxHoit Kopee, Asctpuu, Tonnangum, LUsenuapmu, Mcnanumu, Urtanum,
Sctonuu, Jlateum, Asepbaiaxare, KasaxcraHe, ydactue B NpecTxXHbIX MEXAYHA -
poaHbix pecTuBansx, Takux kak pectusans Banepus lepruesa «J1ukn cospemerHoro
nuanuama» (Cankr-Metepbypr), Ars Longa (Mockea), Stars at the Rhine (Basens),
Simurqg (Baky), a Takxe B exerogHom mysbikanbHom dectusane «Dctadeta Bepbi»,
nocssiweHHoM namsiti B.B. fopHoctaesoit. 3anucu Oanuuna Casmosa TpaHcnmpy-

totca Ha HaumonansHom pagmo lonnanaum (Radio 4) u 6putanckom Celtic Music
Radio.



SOUND REVIEW

Sound Review is an anthology of music by Russian composers of the 20" and 21+
centuries. The project was launched in 2020 by the Union of Composers of Russia
together with Firma Melodiya. The creation of such an anthology is an organic
continuation of the activities of the Union of Composers of Russia, which today actively
supports the comprehensive development of composers’ creativity by arranging
concerts, festivals, competitions, performing laboratories, and scientific conferences,
and acting as a partner of major projects related to the world of contemporary music
in Russia. All these activities are not only aimed at supporting the composers, but also
at introducing the general public to their works, educating new talents, and promoting
professional musical culture in Russia and abroad.

The debut release of Sound Review featured works by the leaders of the
Russian musical avant-garde of the early 20" century and the music of composers
born between 1970 and 1990. The 2021 Sound Review combines neo-romantic
compositions of Myaskovsky and Zaderatsky with the music of those whose careers
began in the 1950s to the 1980s. Most of the compositions of the program were
written in the 21 century. The recording of the second release of Sound Review
involved the talents of pianist Daniil Sayamov, violinist Stanislav Malyshev, the
Chamber Orchestra “New Music” of Sofia Gubaidulina’s Center for Contemporary
Music, and the ensemble Studio for New Music.

The program of the first album is composed of works written in the post-war years
and during perestroika, the crucial periods for the national culture. Neo-romanticism
and neoclassicism fight each other here, as if on an almost fifty-year-long bridge. The
composing styles of both contemporaries and different generations are contrasting. But
the atmosphere of anxiety and hope soars above all the compositions.

Pour Daniel, a piece by Edison Denisov was written in 1989. Here is what the
composer said about it: “It's a very small piece for piano; it took me an hour or an hour
and a half to write it one morning. By its nature, it's a kind of very small lyrical prelude,
which, in fact, isn't worth any words”. We also have nothing more to say about it. All

we can say is that it was dedicated to the outstanding conductor and pianist Daniel
Barenboim who played the premieres of Denisov’s Symphony in Paris and Chicago.

Myaskovsky’s Six Improvisations, Op. 74, were first published in 1947, but
the material appeared much earlier (the alternative name “From the Distant Past” is
indicative). As if written in a single burst, these small pieces sound like impromptus at
first listen. But if you listen closely, they are bound by a formal iron structure, the master
of which the great symphonist was. The gloomy epic of the introduction, the passion of
“Gust”, the tenderness of “In Slumber”, the perky merriment of “Chimes”, the mystery
of “Dusk”, and the melodiousness of “End of the Tale” can come to life in this structure.

Zaderatsky wrote his Legends in Krasnodar in 1944. Like other works of that
period, the piece forms a sharp contrast to the composer’s pre-war music, especially
the neoclassical Preludes and Fugues. The style of “Legends” is true neo-romanticism
that Zaderatsky was fond of at the time, perhaps to spite the pompous neoclassicism,
which then dominated Soviet music. The five pieces are not related thematically but
they are united by literary epigraphs or poems written by the composer himself. Thus,
the neo-romanticism of these pieces is also descriptive.

Written in 1989, Consolation by Alexander Raskatov reflects, among other
things, a personal change in the composer’s life - his departure abroad. The technique
that the composer uses here is akin to minimalism, but this is a Schubertian kind of
minimalism, with characteristic ‘lengths.” Typically of Raskatov, the composition
is based on one idea - it is a combination of dissonant chords with ‘euphonious’
arpeggios of E flat major and C minor. These two elements are blend in the second
section, which is followed by a climax as if it is based on new material, now tumultuous,
then nostalgically tonal. The coda includes the pianist’s voice who sings as if with his
last strength; the coda is interrupted by a powerful blow.

Alfred Schnittke wrote his Piano Sonata No. 3 in 1992. Its four movements
prominently express the neoclassical tendencies that were evident in Schnittke’s music



at that time. They came to replace the play of styles and quotations and the flickering

of musical meanings. But at the same time, the music of the sonata is highly emotional.
However, the first movement is far from emotional: the chromatic melody in the basses
slowly overgrows with other voices, somewhat reminiscent of a passacaglia (without
being it). The gloomy, cold and detached coloring of the bass register is replaced
by no less icy sounds of the upper part of the keyboard only at the end. The second
movement is a diabolical (the reference interval is the tritone) scherzo with cluster
chords and convulsive babbling of triplets at the top. The third movement brings us
back to the images of the first, but they are interpreted in a more subjective and tragic
manner. The development here is dramatically poignant, affecting the extreme registers
of the instrument. The fourth movement summarizes the material of the three previous
movements and turns them like in a kaleidoscope. The form here tries to be similar to
the classic form of the finale, but it is not: it is the same kind of a clever trick as with the
‘passacaglia’ from the first movement. Schnittke remains true to his favorite paradigm
of illusion.

Elena Firsova’s Hymn to Spring written in 1993 is a short piece based on
a chorale in the key of B major in the left hand and passages imitating birdsong (coming
from Messiaen and Denisov) in the right. As the material develops, the birds ‘fall into
the abyss,” and the climax comes. In the short coda, the chorale ‘flies” upward to the
‘bird" register. The romantic atmosphere of the piece makes it particularly notable.

DANIIL SAYAMOV

Daniil Sayamov is one of the most original pianists of the present time. His manner has
been noted by music critics as “bright, exciting, producing a magical effect on the
listeners. It is distinguished by a unique performing concept, a powerful charge of internal
energy, and an amazing ability to immerse the audience in its inimitable musical world”.

Daniil was born in Rostov-on-Don into a family of musicians. After finishing the music
school of the Rostov Rachmaninoff Conservatory, where he studied with Prof. Sergei
Osipenko, he entered the conservatory at the age of fifteen. A year later, after winning
the Rachmaninoff International Youth Piano Competition in Tamboyv, he received an
invitation from the People’s Artist of the Russian Federation, Prof. Vera Gornostayeva to
study at the Moscow Conservatory.

When the pianist was a student, he became a laureate and prize-winner of a number
of prestigious international competitions, such as the Rubinstein Competition in Moscow
(2001), Valsesia Musica and Cantu in ltaly (2003), the Estonian Piano Competition in
Tallinn (2006), the Hilton Head International Piano Competition in the USA (2006),
the Rachmaninoff Competition in Moscow (2008), and Scottish International Piano
Competition in Glasgow (2010). Later, after completing his postgraduate studies at the
Moscow Conservatory and receiving a Master of Performance degree from King's College
London, Daniil Sayamov became an assistant to Vera Gornostayeva while delving into an
intense search for his own performing style and touring intensively and successfully.

Daniil has been a regular participant of the subscription concerts of the Moscow
Conservatory since 2013, performing several solo programs every year. In December
2018, the pianist presented the Russian premiere of Magnus Lindberg’s Piano Concerto
No. 2 at the “Contemporary Piano Faces” held at the Concert Hall of the Mariinsky
Theatre. The musician’s tour map now includes performances in the USA, the UK,
Canada, Israel, Germany, Japan, South Korea, Austria, the Netherlands, Switzerland,
Spain, ltaly, Estonia, Latvia, Azerbaijan, and Kazakhstan. He has appeared at
a number of prestigious international festivals, such as Valeri Gergiev's “Contemporary
Piano Faces” in St. Petersburg, “Ars Longa” in Moscow, “Stars at the Rhine” in Basel,
“Simurq” in Baku, as well as the annual music festival “Relay of Faith” dedicated to the
memory of Vera Gornostayeva. Daniil Sayamov’s recordings have been presented on
the National Radio (Radio 4) of the Netherlands and Celtic Music Radio in the UK.
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MEAOAWUS

3AMMUCU CLENAHBI B BOSIbLLIOM 3AJITE MOCKOBCKOM KOHCEPBATOPHM
7,8 1 28 CEHTABPA 2021 TO[A.

3BYKOPEXMCCEP: MAPKS COBOJIEBA

PYKOBOAMTENM MPOEKTA:

AHLPEM KPUYEBCKIM, KAPUHA ABPAMSAH

MEHEIXXEPbI [IPOEKTA: MAPVHA BE3PYKOBA, OJIbIA MAPAHUYEBA
ABTOP TEKCTA: ®ELJOP CODPOHOB

BbIMYCKAOLLMM PELAKTOP: HATAJbS CTOPYAK

OM3AMH: TPUTOPUIM XYKOB

KOPPEKTOPbI: MAPKS KY3HELIOBA, OJIbTA MAPAHWMYEBA

MEPEBOL HA AHTTIMIACKIMIA: HUKONAWM KY3HELLOB

LIMPPOBOE U3OAHUE: AMUTPUMA MACITIKOB, tOJIMS KAPABAHOBA

MPOEKT CHOESIAH MO 3AKA3Y
BCEPOCCUMMCKOM OBLLECTBEHHOM OPTAHM3ALMK «COKO3 KOMMO3MUTOPOB POCCHM»
MPU MOAIOEPXKKE MUHMCTEPCTBA KYJIbTYPbl POCCUMCKOM DELEPALIMM.
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