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IOPUIA BOPOHLIOB (p. 1952)

1 umu namatn Anbdpepa Wuutke ans 11 ucnonwureneit (2015). . . . .. ... ... ..

DAPALK KAPAEB (p. 1943)

2 Tpu 6ararenu ans boprenuaro cono u 5 uxctpymentos (2003). . . . . .. ... ... ..

BUKTOP EKUMOBCKMUM (p. 1947)

3 Bupionbku (Komnosuums 83), 24 nvecw ana é ucnonnmtenein (2001) . . . . . ... . . ..

IOPUI KACMAPOB (p. 1955)

4  Wind, Ash gloomy and Rain after the last battle nns bneritsi, knapreta, rutaps,
ckpunku, ansta m Bronokdenn (2013). . . . . L

POMAH JIEAEHEB (1930-2019)

5 Jecatb 3cKM30B a5 kamepHoro ancambna (1967) . . . . . ...

ANEKCAHAP KHANDEND (p. 1943)

6 Diada (neHtaspp) ans bneittsl, ansta, poprenmaro n yaaphbix (1962) . .. ... .. ..

O6buwee Bpems: 66.58

Conucrbl aHcambns «CTyausi HOBOM My3bIKM»:
MapuHa Py6unwrenn, pnesita (2-6) Exartepura Mapkosa, anst (1, 3-5)
Anactacus TabaHnkosa, ro6ovi (3, 5) Onbra lanoukmHa, suononyens (1-5)
Hukuta Aradoros, knapnet (1-5) Tamapa Xykoea, kontpabac (1, 5)
Anekceit beiukos, 6ac-knapHer (1) Angpeit Bunnuukui, yaaphsie (1, 5, 6)
Cranucnas Katenun, ¢aror (5) Anppeit [abenkos, yaapHsie (1, 6)
Cepreit Kptokosues, santopHa (5) Anacracus Andéposa, appa (1)
Muxaun Onenes, TpomboH (2) Hatanus Yepkacosa, poprenmaro (1, 6)
MapuHa Katapxrosa, ckpunka (1, 5), anst (6) Mona Xaba, ¢poprenmaro (2)
Cranncnas Maneiwes, ckpunka (2, 4) Oupuxep — Uropsb OpoHos

Exatepuna Pommukas, ckpunka (1, 3)

Anexcei Motanos, rurapa (4)

YURI VORONTSOV (p. 1952)

1 Hymn to the Memory of Alfred Schnittke for 11 performers (2015). . . . . . ... .. 12.25
FARADZH KARAEV (b. 1943)

2 Drei bagatellen for piano solo and 5 instruments (2003). . . . . ... ... ... ... ... 8.03
VIKTOR YEKIMOVSKY (p. 1947)

3 Biryulki (Composition 83), 24 pieces for 6 performers (2001) . . . . ... ... ... ... 10.14

YURI KASPAROV (b. 1955)
4 Wind, Ash gloomy and Rain after the last battle for flute, clarinet, guitar, violin,

violaand cello (2013) . . . . . . . . 14.20
ROMAN LEDENEV (1930-2019)

5 Ten Sketches for chamber ensemble (1967) . . . . . . .. ... ... . ... ... .... 11.20
ALEXANDER KNAIFEL (p. 1943)
6 Dyad (Pentahedron) for flute, viola, piano and percussions (1962) . . . .. ... .. .. 10.36

Total time: 66.58

Soloists of the Studio for New Music:
Marina Rubinshtein, flute (2-6)

Anastasia Tabankova, oboe (3, 5)

Ekaterina Markova, viola (1, 3-5)
Olga Galochking, cello (1-5)
Tamara Zhukova, double bass (1, 5)
Andrey Vinnitsky, percussion (1, 5, 6)

Nikita Agafonov, clarinet (1-5)

Alexey Bychkov, bass clarinet (1)
Stanislav Katenin, bassoon (5) Andrey Gabelkov, percussion (1, 6)
Sergey Kryukovtsev, french horn (5) Anastasia Alferova, harp (1)
Mikhail Olenev, trombone (2)

Marina Katarzhnova, violin (1, 5), viola (6)

Natalia Cherkasova, piano (1, 6)
Mona Khaba, piano (2)
Stanislav Malyshev, violin (2, 4) Conductor - Igor Dronov

Ekaterina Fomitskaya, violin (1, 3)

Alexei Potapov, guitar (4)



SOUND REVIEW

Sound Review («3BykoBoi 0630p») — 3T0 AHTONOMUS My3bIKM POCCHIICKMX KOMMO3MUTO-

pos XX-XXI eekos. [Mpoekr 6bin Hayat B 2020 rogy Cotosom komnosutopos Poccum
coBMeCTHO ¢ pupmoi «Menopus». CosnaHue TAKOM AHTONOTMM — OPraHMYHOE MPO-
ponxeHue pestensHoctn Cotosa Komnosutopos Poccuu, KoTopslit cerogHsi akTMBHO
NOALEPXMBAET BCECTOPOHHEE PA3BUTME KOMMO3UTOPCKOrO TBOPYECTBA: YCTPAMBAET
KOHLLepThl, pECTUBANM, KOHKYPCbI, UCMONHUTENbCKME NTABOPATOPUM U HAYHHbIE KOH-
dbepeHumnH, BLICTYNAET B KAYECTBE NAPTHEPd [ABHLIX MPOEKTOB, CBA3OHHBIX C MM-
POM coBpeMeHHO My3biku B Poccuun. Bes ata gesitensHoCT HaNpasneHa He TOMbKO
HQ MOAAEPXKY CAOMMX KOMMO3UTOPOB, HO U HO 3HOKOMCTBO LIMPOKOWM MyBAMKM C mx
NPOM3BEAEHMAMM, BOCMUTAHME HOBbIX OBTOPOB, MPOABMXEHME NPOPECCUOHANBHOM
My3bIKQNIbHOM KynbTypbl B Poccuu 1 3a pybexom.

B nebiotHom Bbinycke «3BykoBoro 063opa» GbiM NMPeacTaBneHbl NPOU3BeaeHHs
NIMABEPOB PYCCKOTO My3bIKQNbHOMO OBAHIAPAA Hayana XX BeKd M My3blKA KOMMO3M-
Topos, poxgeHHbix ¢ 1970 no 1990 rogsl. B «3sykosom ob3ope» 2021 roga Heo-
POMOHTHYECKME COYMHEHMS MSACKOBCKOTO M 30AEpPALKOro COYETAIOTCS C MY3bIKOM
OBTOPOB, KOTOpPble HaYanu ceor TBopyeckuid Nyt B 1950-1980-e rogbl. Bénbyio
4OCTb NPOrPAMMbI COCTABISIOT COYMHEHMS, HanmcaHHble B XXI Beke. B 3anucu BToporo
BbIMycKa «3BYKOBOro 0630pa» npuHsnu yyactue nuanuct Januun Caamos; ckpunay
Cranmcnas Manbiwes u KamepHeiit opkectp «Hosas myasika» LieHTpa coBpemeHHoM
mysbikn Codun lybamaynuHon; ancambnb «CTyams HOBOM My3bIKM».

Mporpammy Tpetbero aucka otkpbieaet counHenne TMMH namatm Anbdpena
LWHuTKEe — naHb mybouaiiwero noyteHus komnosutopa KOpus BopoHuosa re-
HMIO OTEYECTBEHHOM MY3bIKM, KOTOPbIM, MO €ro CIIOBAM, OTKPbI B HEM HOBYIO 3MOXY.
«OH He TOMbKO MOKA3AN HOBblE TOPU3OHTbI BO3MOXHOTO ANS KOEr-KkoMNno3nuTopos,
HO M M3MEHWMIT OTHOLLUEHWNE K COBPEMEHHOM MY3bIKe Y LLe/IOro MOKOJIEHMS NIoAen», yKa-
3blBOET komnoautop. Becb TeMaTnueckuit matepman nbechl NnpuHaanexut Ansbpeny
LLnutke. MNepBasi NonoBMHA Nbechl CTPOUTC HA MENOAMM XOPANA, 3ABEPLIAIOLLEro
Mepsyto cumdonuio, a BTopas — Ha nepsoit ppase us xopa «Otdye Hawy (TpeTui
Homep 13 «Tpex AyxOBHbIX XOpoB). B 3Tom aBTOp ycmaTpuBaeT cumBonnyeckuin pac-

KOJ1 HO «KATONIMYECKYIO» U «NPABOCABHYIO MOJIOBUHBI», NOAYEPKUBAIOLIMI CYLLHOCTD
LHuTKe, NpMHOANEXOBLIErO OQHOBPEMEHHO KAK 3AMNAAHOM, TAK U PYCCKOM KynbType.

Tpu 6ararenu Papapxa Kapaesa npepcrasnsior ctunb asTopa B non-
HOWM Mepe: BnecTawas MHCTPYMEHTOBKA, NAPAAOKCANBHOCTE MbICIM, KAK OBbly-
Ho y Kapaesa, rpanuuawas ¢ abcypaom Cloppeanuama, COBEpLUEHCTBO HOPMbI.
«Jlerkme KOHUEPTHbIE NbECHI, HAMUCAHHLIE B TEYEHWE HECKONBKMX XAPKUX AHEH CBry-
cta 2003-ro, “MeloT OAMHAKOBOE KOIMYECTBO TAKTOB C OAMHOKOBOM CMEHOM MeTpa
U OOMHOKOBYIO QUASI-TAPMOHUYECKYIO «CETKY». DTO CBOEOBpPa3Hble OPHAMEHTANbHbIE
BAPMALMM, KOXAAS U3 KOTOPbIX Morna 6bl umeTs Hassanue 1. Hopmansheie legati, 2.
CrparHbie glissandi v 3. Becensie staccati. B kope asuxeHne BbixoguT 30 pamkm
¢$OpPMbI, MPUHMMAsi BCe Bonee HEBHSTHBIE OYEPTAHMUS — BMIOTb [0 NONHOM Beccmbiciu-
Lbl», — roBOpUT 06 3ToM counHennn Kapaes.

Komnosuums 83 Buktopa Exkmmosckoro «bupronbkun» cosgaxa 8 2001 rogy.
Buptonbku — CTapUHHAR pyCcKas Urpa € MANEHbKMMU TOYEHBIMU Uy PKAMM («Brpionb-
KQMM»), KOTOPbIE HORO AOCTABATH KPIOYKOM M3 Ky4YKW OfiHY 30 OFHOM, He 3a4eBas Apy-
mMx. «Mrpatb B GUPIONbKM» — B MIEPEHOCHOM CMbICTIE O3HAYAET 3AHUMATLCS My CTIKAMM.

B counHennn 24 manerbkue nbecsl, naylpme 6e3 nepepbiBa, HO CKIGALIBAIOLMECS
B TP¥ BObLLIME HACTM M UMEIOLLME YCIIOBHbIE MOAHA3BAHMS:

1. Hebbitne. 2. Poxpenne. 3. Mepebie waru. 4. Urper. 5. Hapexabl. 6. Yeepen-
HocTb. 7. Ycnexu. 8. Yeneuenus. 9. Jlio6oss. 10. Crpacts. /// 11. Tpyaroctu. 12. Mpo-
tmeocTosHus. 13. Kondnukrel. 14. Bopsba. /// 15. Heynaun. 16. Pasosaposanus.
17. HeyseperHoctb. 18. Otyasitue. 19. besbicxogHocts. 20. Ycranocts. 21. Cmupe-
Hue. 22. MNpepuyscteus. 23. Yxoa. 24. Hebbitue.

CloxXeTHas KOHBA — BHELLHSISi CTOPOHA, XOTS B KAKOM-TO CMbicne 1 nyTesoaHas. Kak
MULLET CAM ABTOP, «BCSI My3blKa — GAKTYPHAS, T. €. LUECTb MHCTPYMEHTOB TGO BEPTSTCS
KOMMNIIEKCOM BMecTe, nnbo aensites Ha rpynnsl (3 + 3), nnbo BbICTYyNAIOT B MMUTALMSIX
u T.n. TeMATM3MQ, B CYLLHOCTM, HET, OH W He NPeayCMATPUBAETCS (30 MCKIIOYeHMEM
cono ¢neittel B N2 19, ga 310 1 He coBcem TemaTnam). TexHUKa — CMECb ANEATOPHKM
C METPUYHBIMM PPATMEHTAMM, MAKOC SNEMEHTbI PENETUTUBHOrO MMHUMANM3MA. Vime-



IOTCS TAKXE QNMIO3MM HO CEePMAanbHOCTL (HO HE CTPOro: CKOPee NPUHLMM HENoBTOpPSsie-
mocti 12 ToHos). Pasbueka Ha 24 nbecsl nonydukTusHas, HO 6asnc — Tpu Gonblume
yactu, kak no nporpamme: 1-10, 11-14, 15-24. CyTb: cMewwaTb AYPAKABANSHAE C HA-
CYLLHBIMM MTPOBIEMAMM — BCSI HALLA XM3Hb COCTOMT M3 TOTO M M3 STOTO B CUMBMO3E».

O ceoem counrennn KOpuin KacnapoBs rosoput tak: «HaseaHme storo counHenus,
MQJIO TOTO, YTO MPM NepeBoae HA NGO APYroi s3blK TEPSIET CBOM CMbICH, AOMOSHM-
TenbHoO TpebyeT u onpeaeneHHoro rpaguyeckoro sonnolweHus. [pocto HanMcaHHoe
Ha Bymare, oHo BeiImsanT Takum obpasom: Wind, Ash gloomy and Rain after
the last battle. Cosnanroe 8 2013 roay no sakasy dectveans Klangzeit Minster
(Tepmanus), counHenme, Kak M GONBLIMHCTBO 30KA30B AN STOMO FOAC, NOCBSLEHO CTO-
netuio NepBoi MMpOBOK BOiHBI. [loCNOBHO NepeBeAeHHOE HA PYCCKMIA, HO3BAHME 3BY-
yut Tak: «Betep, nenenbHas Mra 1 goxap nocne nocneaHen 6utebi». Ho B aHrmickoi,
MEXAYHOPOAHOM BEPCHM, HavanbHble BykBbl cnos «Betep, nenenbHas Mra v foxab»
coctasnsior cnoso WAR, To ectb BoitHal Takum obpasom, HaseaHue nopdepkusaet
MbICTIb, YTO BOMHO MPOAOMXAETCs Aaxe nocne nocnepHei 6utebl. Coctas McnonHu-
TEnen 3pech ToXe HeobbluHbIM: GpnenTa, KNApHeT, TMTapa, CKPMMKA, anbT U BUMONOH-
yenb. [lpaMarypris OCHOBOHA HA KANEMAOCKOMMYECKOM NPUHLMNE. DTO YePead OYeHb
XOPOKTEPHBIX, JIULWEHHBIX KAKOM-MOO 330TEPUYHOCTM SMU3OAOB-CUMBOJIOB, CMbICH
KOTOPbIX ICEH NIOBOMY, KTO B COCTOSIHMM MBICIUTL M 4yBCTBOBATH. [1pMHLMIMANbHO
HE BbICTPOEHHbIE B JIOTMYECKYIO MOCNE[OBATENLHOCTb, OHU B COBOKYMHOCTU CMOSHA
POCKPBIBAIOT Ty MPAYHYIO KOPTHUHY, KOTOPAS U SIBASIETCS MOMM OTHOLIEHWEM K BOMHE —
kak K MNepBoit MMpoBoOK, Tak 1 NobOM Apyroi».

Hecarb 3ckn3oB 6uinm Hanmcans Pomanom JlepgeHnéBbim e vione 1967 ropa no 3a-
ka3y aHcambns conuctos BcecotosHoro paamo (nog pykosoacteom drenmucta A. Kop-
HeeBa) — nepBoro aHcambns cospemerHoin mysbikn 8 CCCP Ha noctosHHOM ocHoBe.
Cam OBTOp NPU3HABANCS, YTO MPM HAMKUCAHUM STOTO U APYTUX MOXOXMX LMKIIOB, HOMM-
caHHbix B 19671968 rogpl, Ha Hero cubHO NoBnMana Myssika AHtoHa ¢poH Bebephar:
«BebepH npownssen oueHb Bonblwoe ereyatneHne, ocobeHHo paHHue counHenus. Ko-
poTKMe nonesku, menoguyeckue bpasbl. Kaxabid 3Byk oBpasHbii, COpepXaTenbHbIM,

BMeLLatoWMiA B cebsi 04eHb MHOToe». YBneyeHHoCTb M pom BebepHa oueHb ouwyTtma
B dakType counHerms. B kaxaon us kopotkux nbec (kaxaas — okono 20 TakTos) npu-
MeHeH CBOeOBPA3HLIM CEepUMHBIN NpUHLMA. TaK, KOPOTKME TEeMbI-MONEBKM PAcnona-
raloTCs BHOYANE IMHEAPHO, O B KOHLE MbeChl — BEPTMKAMBHO, B BUAE OKKOPAA (mbech
NeN2 5, 6, 9). Cepus MoxeT BbiTb PaCCEsHA B My3bIKAMBHOM TKOHW OTAEMbHBIMU TOY-
KaMu-«nyaHTammu» (kak B nbece N2 4), Bknioyatbes B TeMBpOBYIO APAMATYPIUIO B BUAE
csoeobpasron Klangfarbenmelodie (nbeca N2 6 u otuact N2 8). B Hekotopebix nbecax
SIBCTBEHHO OLLY TMM TOHQbHBIN «LEHTP» (3BYK pe-anes B TpeTbeit). [ToMMMO M3bICKaHHOM
TEMBPOBOM NANUTPbI, UCMONB3YEMON 3AECH KOMNO3UTOPOM, MPUCYTCTBYET U U3OLLPEH-
Has nonudonus. C. CaseHko ykasbiBaeT Ha To, uto B nbece N2 5 «cepuithbiit psag cobu-
paeTcs NOCTENEHHO, U B UTOTE NOSIBASETCH [AECATUIONOCHbIM ABOMHOM KOHOH HO o6pqu.|,e-
HWME CepUM U paKoxop obpatueHusi». OQHAKO B XAPAKTEPE MbeC OYEHD OLLYTUMA PYCCKas
HALMOHObHAS MOYBA, HA KOTOPOM M3AABHA MPOU3PACTAN XKAHP JIMPUYECKON MUHUATIO-
pbl. «...B omMume ot BHyTpeHHe-nMpHyeckon obpasHocT muHmatiop BebepHa, obpa-
3am JlepeHéea CBOMCTBEHHA KOHKPETHOCTb M 3puMocTb. Y JlepgeHésa npenomnsieTcs Xu-
BOMWCHASH MPOTPAMMHOCTb, MHOFOKPATHO BOTJTOLLEHHAS B PYCCKOM MCKYCCTBE B XAHPe
CMPOHUYECKOM U POPTENUAHHON MUHUATIOPLI», — oTMevaeT Myabikoseg, O. JTesko.

Diada (nexTasap) npuHaanexut k umcny pavumnx counHennin Anekcanapa Kraii-
dens, KoTopbIi OfHUM M3 NEpPBbIX NEHMHIPAACKKX aBTopos, Hapsay ¢ Cepreem Cno-
HUMCKMM, CTAN NPUMEHSITb HOBEWLIME TEXHUKM KOMMNO3WLMM. ABTOP MpU3HaETCs, YTo
AO CUX MOP 3TO COYMHEHME MPUHOANEXMT K umcny nobumsix. «Diada — 310 aBa KoH-
TPOCTHBIX COCTOSIHWS HALUIEM XM3HM, — NPOAONXAET OH. MIMeHHO 3T ABe MONOBMHBI
ee M Co3AqIOT, AENAIOT XM3HbIO. [1eHTasAp — 3TO He KBUHTET, a NATb PABHOLEHHbIX
rPaHel, NPeACTaBASIOWMX BCE MMOCTACK CyLLECTBOBOHMS, KOHTPACTHbIE APYT APYTY.
Kaxpast M3 aByx 4aCTeM COCTOUT U3 YETHIPEX SNEMEHTOB B PA3HBIX CoYeTaHusx. Bo sTo-
POM 4aCTH NpopbIBAETCS GENTOBbI MOHOMOT UCMOBEAANBHOTO XAPAKTEPA, 3BYHALLUMMA
KOK Bbl MeXaY OBYMs 6e3aHAMM.

ABTOP QHHOTALMM MPUHOCHT BIArOAAPHOCTL KOMMNO3MTOPAM
30 MHTEPBLIO M NPELOCTABIEHHbIE MATEPUATDI.



CTYAUS HOBOM MY3bIKU

AHcambnb conuctoe «CTyaus HOBOM My3blIKM» — BeOyLMM POCCHIACKMM aHcambrb

COBpPEMEHHOM My3blkn — ocHoBaH B 1993 rogy B MockoBckoi KoHcepBaTOpUM KOM-
nosutopom Bnagnmnpom TapHononbckum, anpmkepom Mropem [poHoBbIM 1 My3bi-
kosesom Anekcangpom CokonoebiM. B penepryape konnektMBa npaktuyecku Bcs
KaMepHast M KamepHo-opkecTpoBasi Mysbika XX—XX| BeKoB: oT paHHEro pycckoro
QBOHIAPAQ M 3AMNAAHOTO MOAEPHU3MA A0 COMUHEHMM, HAMMUCAHHBIX B MOCIEAHME rofbl.
3a 25 net «Cryapmsi» UCMONHUAG OKONO MOMYTOPA ThICSH POCCUMICKMUX MPEMbEP BEAY-
LMX COBPEMEHHBIX KOMMO3UTOPOB, B TOM 4YMCre Bonee COTHU KOHLEPTOB-MOPTPETOB
M OMyCbl B XXQHPE HOBOTO My3bIKQsIbHOTO TEATPA.

Konueptsl «CTyammu HOBOM My3bIKM» NPOXOAMAM HA TOKMX M3BECTHBIX MNOLWAL-
kax kak bepnunckas dunapmonms n serckuin Konueprxayc, napuxckuin Cite de la
Musique n Beneumarckuit Teatp Manubpan, Mockosckasi n Cankr-lNetepbyprckas
¢$unapmonmu, bonbluoit 3an MockoBckoi KOHCEPBATOPHM; KONEKTUB PETYISPHO ra-
cTponupyert B perroHax Poccuu. AHCaMBib HEOAHOKPATHO BLICTYNAM C COBMECTHbIMM
koHuepTtamun ¢ Ensemble Modern, mysuumposan ¢ Schénberg Ensemble u Klangforum
Wien. «Cryaunsi HOBOM My3bikW» PErynsipHO NPOBOAMUT MACTEP-KNACCHI B KOHCEPBATO-
pHsiX MO BCEMY MMUPY, OPrOHM30BLIBAET CMELNPOEKTbI B YHUBEPCUTETAX, B TOM YMCIe
Takmx n3secTHelx, kak Okcdopackuit, boctonckuit u flapsapackuit. «Cryamns» aenset-
Csl NEPBBLIM M HO CErOAHS EAMHCTBEHHBIM POCCMICKMM KOJINIEKTUBOM, MPMITIALIEHHbIM
Ha MexayHapogaHbie Kypcbl HOBOM My3biku B [lapMwraare 1 Ha BeneunaHnckyto buen-
HOsNe COBPEMEHHOTO MCKYCCTBA.

OpMH 13 BOXHbIX BEKTOPOB AEATENBHOCTM AHCAMBNS — MEXAUCLMMIIMHAPHOE B3 -
nmopeicteme. «CTyamna» COTPYAHMYAET C KPYNHENLWMMM TEATPAMM U BbICTABOYHbBIMM
npoctpaHctBamu Mockebl — MyabikanbHbim Teatpom umenn K. C. Cranucnasckoro
u Bn. 1. Hemunposuua-aruerko, Uentpom umenn Be. Merepxonbaa, dpectmsansmm
«NET - Hosbit esponenckuit teatp» u « TERRUTOPUSA», TMUM umenn A. C. Tywku-
Ha, TpeTtbsikoBckoit ranepeei, fapaxom, MoOCKOBCKMM My3eem COBPEMEHHOTO UCKYC-
ctBa, Mockosckor bueHHane, EBperickum Myseem LEHTPOM TonepaHTHOCTH, [Tpemu-
e KanguHckoro v gp.

«CTyams HOBOM My3biku» sBnsieTcs 6a3oBbiM aHcambnem LleHtpa cospemenHoit
My3blkn MockoBckoM KoHcepBaTopum M MexayHapoaHoro ¢pecTmBans CoBpeMeHHOI
My3bIki «MockoBckui Popym», MPOBOAKUT MEXAYHAPOAHbIE KOHKYPChI MOTOABIX KOM-
No3uTOPOB U exerofHbie Bcepoccuitckne ceMmMHapsl Ans KOMNO3UTOPOB M UCMOSHK-
Teneun.

Uroeb APOHOB

MaeHbIM aupuxep aHcambns conmctoe «Cryamsi HoBoW My3biku». Pogunca B8 Mo-
ckse. B 1992 ropy okoHumn MockoBckyio koHcepBaTOpUIO MO KAdeapaM XOPOBOTO
M ONEePHO-CMMPOHUYECKOTO AMPUXMPOBAHMS (knaccel npod. b. Teenuna u npod. . Ku-
TaeHko), a 8 1994 rogy — acnupantypy y npod. . Kutaerko. Yuactsosan B mactep-
knaccax Ix. Lontn u M. byneza. C 1991 roga sensetcs apuxepom bonbworo tearpa.
C 1994 ropa pykoBoauT MonofexHbiM aHcambnem conuctos «[1pembepa, siBnsetcs
IMABHLIM AMPUXepom dectreans «Mockosckuit GopyM» CO fHS ero OCHOBAHMS.



SOUND REVIEW

Sound Review is an anthology of music by Russian composers of the 20" and 21+

centuries. The project was launched in 2020 by the Union of Composers of Russia
together with Firma Melodiya. The creation of such an anthology is an organic
continuation of the activities of the Union of Composers of Russia, which today actively
supports the comprehensive development of composers’ creativity by arranging
concerts, festivals, competitions, performing laboratories, and scientific conferences,
and acting as a partner of major projects related to the world of contemporary music
in Russia. All these activities are not only aimed at supporting the composers, but also
at introducing the general public to their works, educating new talents, and promoting
professional musical culture in Russia and abroad.

The debut release of Sound Review featured works by the leaders of the Russian
musical avant-garde of the early 20" century and the music of composers born between
1970 and 1990. The 2021 Sound Review combines neo-romantic compositions of
Myaskovsky and Zaderatsky with the music of those whose careers began in the 1950s
to the 1980s. Most of the compositions of the program were written in the 21¢ century.
The recording of the second release of Sound Review involved the talents of pianist Daniil
Sayamov, violinist Stanislav Malyshev, the Chamber Orchestra “New Music” of Sofia
Gubaidulina’s Center for Contemporary Music, and the ensemble Studio for New Music.

The program of the third album opens with a Hymn to the Memory of Alfred
Schnittke, that is Yuri Vorontsov’s tribute to the genius of domestic music who,
according to him, opened a new era in it. “He not only showed new horizons for what
is possible for fellow composers but also changed the attitude towards contemporary
music among a whole generation of people”, the composer points out. All the thematic
material of the piece belongs to Alfred Schnittke. The first half of the piece is based on
the melody of the chorale that concludes Symphony No. 1, and the second is built on
the first phrase from the chorus of “Our Father” (No. 3 from “Three Spiritual Choirs”).
The composer views it as a symbolic split into ‘Catholic’ and ‘Orthodox’ halves,
emphasizing the essence of Schnittke who belonged simultaneously to both Western
and Russian culture.

Three Bagatelles by Faradzh Karaev fully represent the composer’s style: as
usual with Karaev, brilliant instrumentation and paradoxical thinking bordering on the
absurdity of surrealism and perfection of the form. “Light concert pieces written during
several hot days of August 2003 have the same number of measures with the same
meter change and the same quasi-harmonic ‘grid’”. These are original ornamental
variations, each of which could have the name 1. Normal legati, 2. Strange
glissandi, and 3. Merry staccati. In the code, the motion goes beyond the form,
taking on more and more indistinct outlines — to the point of complete nonsense”,
Karaev says about the work.

Viktor Yekimovsky’s Biryulki, Composition 83, was written in 2001. “Biryulki”
(spillikins) is an old Russian game with small chiseled figures, which should be pulled
with a hook out of the pile one by one, without touching the others. The Russian figurative
expression “to play spillikins” means to be engaged in trifles.

The composition comprises 24 small pieces running without interruption but
making up three large parts and having conditional subtitles: 1. Nonexistence.
2. Birth. 3. First steps. 4. Games. 5. Hopes. 6. Confidence. 7. Success. 8. Hobbies.
9. love. 10. Passion. /// 11. Difficulties. 13. Conflicts.
14. Struggle. /// 15. Failures. 16. Disappointments. 17. Insecurity. 18. Despair.

12. Confrontation.

19. Hopelessness. 20. Fatigue. 21. Humility. 22. Premonitions. 23. Departure.
24. Nonexistence.

The plot outline is the outer side, although in a sense it is also a guiding one.
According to the composer, “the entire music is textured, that is, six instruments either
rotate all together, or are divided into groups (3 + 3), or appear in imitations, efc.
Essentially, there is no thematic invention, and it isn’t envisaged (except for the flute
solo in No. 19, and this is no thematic invention at all). The technique is a mixture
of aleatorics with metric fragments, plus elements of repetitive minimalism. There are
also allusions to seriality (but not strictly: rather, it's the principle of non-repetition of
12 tones). The breakdown into 24 pieces is semi-fictitious, but the basis is three large
parts, as per the program: 1-10, 11-14, 15-24. The bottom line: fooling around
mixed with pressing problems — our whole life consists of this and that in sync”.



Composer Yuri Kasparov fells this about his composition: “The title of this piece
not only loses its meaning when translated into any other language but also requires
a certain graphic embodiment. Just written on paper, it looks like this: Wind, Ash
gloomy and Rain after the Last Battle. Created in 2013 at the commission of the
Klangzeit Minster festival in Germany, the work, like most commissions of that year,
is dedicated to the centenary of World War I. The initial letters of the words “wind”,
“ash”, and “rain” in the title make up the word “war”. Thus, the title emphasizes the
idea that the war continues even after the last battle. The lineup here is also unusual:
flute, clarinet, guitar, violin, viola, and cello. The drama is based on a kaleidoscopic
principle. It is a series of very characteristic symbolic episodes devoid of any esoteric
senses, the meaning of which is clear to anyone who is able to think and feel. Not lined
up in a logical sequence on principle, they together fully reveal the gloomy picture,
which is my attitude to war, be it WWI or any other war”.

Roman Ledenev wrote Ten Sketches in July 1967 at the commission of the
Ensemble of Soloists of the All-Union Radio led by flutist Alexander Korneyev, the first
permanent ensemble of contemporary music in the USSR. The composer admitted that
when he was composing this piece and other similar cycles written in 1967 and 1968,
he was strongly influenced by the music of Anton von Webern: “Webern made a very
big impression, especially the early compositions. Short tunes, melodic phrases. Each
sound is figurative, meaningful, all-embracing”.

The fascination with Webern’s world is very noticeable in the texture of the
composition. A kind of serial principle is applied in each of the short pieces (each is
about 20 measures). So, the short tune themes are arranged linearly at the beginning
and vertically at the end of the piece, in the form of a chord (pieces Nos 5, 6, 9).
The series can be scattered in the musical fabric as separate points — ‘pointes’ (as in
No. 4), included in the timbre drama in the form of a kind of “Klangfarbenmelodie”
(No. 6 and partly No. 8). Some of the pieces have a clear tonal ‘center’ (the D sharp
sound in No. 3). In addition to the exquisite timbre palette used here by the composer,
there is also a sophisticated polyphony. Musicologist Svetlana Savenko points out that
piece No. 5 “assembles its series gradually, and as a result, a ten-voice double canon

appears on the inversion of the series and the retrograde of the inversion”. However,
the pieces are distinctly based on the Russian national soil, on which the genre of
lyric miniature has long been growing. “Unlike the inner lyrical imagery of Webern's
miniatures, Ledenev’s images are characterized by concreteness and visibility.
Ledenev refracts pictorial description repeatedly realized in Russian art in the genre of
symphonic and piano miniatures”, musicologist Oksana Levko notes.

Dyad (Pentahedron) is among the early works of Alexander Knaifel who,
along with Sergei Slonimsky, was one of the first Leningrad composers to use the latest
composing techniques. The composer admits that this piece is still one of his favorites.
“Dyad” is two contrasting states of our life, as he says. Itis these two halves that create it,
make it a life. “Pentahedron” is not a quintet, but five equivalent sides representing all the
hypostases of existence, contrasting with each other. Each of the two movements consists
of four elements in different combinations. In the second movement, a flute monologue
of a confessional nature breaks through, sounding as if between two abysses.

The author of the liner notes expresses gratitude
to the composers for the interviews and materials provided.

STUDIO FOR NEW MUSIC
The ensemble of soloists Studio for New Music is the leading Russian ensemble of
contemporary music. It was founded in 1993 at the Moscow Conservatory by
composer Vladimir Tarnopolski, conductor Igor Dronov and musicologist Alexander
Sokolov. The collective’s repertoire includes practically all chamber and chamber
orchestral music of the 20" and 21+ centuries, from the early Russian avant-garde and
Western modernism to compositions written in recent years. For 28 years, the Studio
for New Music has performed about one and a half thousand Russian premieres of
works by the leading contemporary composers, including more than a hundred portrait
concerts and opuses in the genre of new musical theatre.

The Studio for New Music has performed at well-known venues, such as the Berlin
Philharmonie, Konzerthaus in Vienna, “Cité de la musique” in Paris, Teatro Malibran in



Venice, the Moscow and St. Petersburg philharmonic societies, and the Grand Hall of

the Moscow Conservatory. The ensemble regularly performs in the regions of Russia and
has appeared together with Ensemble Modern, Schénberg Ensemble, and Klangforum
Wien. The Studio for New Music regularly conducts master classes at conservatories
around the world, organizes special projects at universities, including well-known
ones, such as Oxford, Boston, and Harvard. The Studio for New Music is the first and
so far the only Russian ensemble to have been invited to the Darmstadt International
Summer Courses for New Music and the Venice Biennale of Contemporary Art.

One of the important areas of the ensemble’s activity is interdisciplinary interaction.
The Studio for New Music has collaborated with some of the best theatres and exhibitions
in Moscow, including the Stanislavsky and Nemirovich-Danchenko Musical Theatre,
the Meyerhold Center, the festivals NET of the New European Theatre and “Territory”,
the Pushkin State Museum of Fine Arts, the Tretyakov Gallery, “Garage”, the Moscow
Museum of Modern Art, the Moscow Biennale, the Jewish Museum and Tolerance
Center, the Kandinsky Prize, and others.

The Studio for New Music is the base ensemble of the Center for Contemporary
Music of the Moscow Conservatory and the international festival of contemporary
music “Moscow Forum”, which holds international competitions for young composers
and annual all-Russian seminars for composers and performers.

IGOR DRONOV

Igor Dronov is the chief conductor of the ensemble of soloists Studio for New Music.
He was born in Moscow. In 1992, he graduated from the Moscow Conservatory
where he studied at the Department of choral and operatic/symphonic conducting
(classes of Prof. Boris Tevlin and Prof. Dmitri Kitayenko). In 1994, he completed his
postgraduate studies with Prof. Kitayenko. Igor Dronov attended master classes
of Georg Solti and Pierre Boulez. He has been a conductor of the Bolshoi Theatre
since 1991. He has been director of the youth ensemble of soloists “Premiere”
since 1994. He has been chief conductor of the festival “Moscow Forum” since its
inception.
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3AMMUCK CAENAHbI B BOJIbLLOM 3AJITE MOCKOBCKOWM KOHCEPBATOPMM
26-28 1130 ABI'YCTA 2021 TOfIA.
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PYKOBOAMTENM MPOEKTA:

AHIOPEM KPUYEBCKMIM, KAPUHA ABPAMSH

MEHELKEPbI MPOEKTA: MAPUHA BE3PYKOBA, OJIbrA MAPAHMYEBA
ABTOP TEKCTA: ®ELJOP CO®POHOB

BbIMYCKAIOLLIA PEAAKTOP: HATAJTbS CTOPYAK

LOM3AMH: TPUTOPUIA XYKOB

KOPPEKTOPbI: MAPIY KY3HELIOBA, OJIbTA MAPAHWUYEBA

MEPEBO HA AHITTMIMCKIM: HUKOJMAM KY3HELIOB

LUMDPOBOE M3OAHME: AMUTPUM MACTIIKOB, KON KAPABAHOBA

MPOEKT COEJTAH MO 3AKA3Y
BCEPOCCUMCKOWM OBLLECTBEHHOWM OPFAHM3ALIMM «COKO3 KOMMO3MUTOPOB POCCUM»
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RECORDED AT THE GRAND HALL OF THE MOSCOW CONSERVATORY

ON AUGUST 26-28, 30, 2021.

SOUND ENGINEER: MIKHAIL SPASSKY

PROJECT SUPERVISOR: ANDREY KRICHEVSKIY

LABEL MANAGER: KARINA ABRAMYAN

PROJECT MANAGERS: MARINA BEZRUKOVA, OLGA PARANICHEVA

LINER NOTES: FYODOR SOFRONOV

RELEASE EDITOR: NATALIA STORCHAK

DESIGN: GRIGORY ZHUKOV

PROOFREADERS: MARIA KUZNETSOVA, OLGA PARANICHEVA

TRANSLATION: NIKOLAI KUZNETSOV

DIGITAL RELEASE: DMITRY MASLYAKQOV, JULIA KARABANOVA

THE PROJECT WAS COMMISSIONED i
BY THE ALL-RUSSIAN PUBLIC ORGANIZATION “THE UNION OF COMPOSERS OF RUéSIA”
WITH THE SUPPORT OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION.

MEL CO 0861/3

® AO ®PMPMA MEJTIOONS, 2021. 123423, MOCKBA, KAPAMBILLIEBCKAA HABEPEXHAS, . 44, INFO@MELODY.SU
BHUMAHWE! BCE MPABA 3ALLMLLEHBI. BOCMPOM3BEAEHUE (KOMMPOBAHME), COAYA B MPOKAT, MYBJIMYHOE MCNOJIHEHME
M MEPEOAYA B PP -BE3 PA3PELLEHNA NMPABOOBJTALATENA 3ATPELLEHbI.

WARNING: ALL RIGHTS RESERVED. UNAUTHORISED COPYING, REPRODUCTION, HIRING, LENDING, PUBLIC PERFORMANCE AND BROADCASTING PROHIBITED.
LICENCES FOR PUBLIC PERFORMANCE OR BROADCASTING MAY BE OBTAINED FROM JSC «FIRMA MELODIA», KARAMYSHEVSKAYA NABEREZHNAYA 44, MOSCOW, RU.SSIA, 123423, INFO@MELODY.SU.
IN THE UNITED STATES OF AMERICA UNAUTHORISED REPRODUCTION OF THIS RECORDING IS PROHIBITED BY FEDERAL LAW AND SUBJECT TO CRIMINAL PROSECUTION.

. . . ./FIRMAMELODIA

WWW.MELODY.SU


https://www.facebook.com/firmamelodia
https://www.instagram.com/firmamelodia/
https://twitter.com/FirmaMelodia
https://soundcloud.com/firmamelodia
http://www.melody.su

